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Ivanoff : 
his spirit and his words

1897-1973

Vassil Ivanoff was a 
pioneering figure of the 
post-war French ceramic 
renaissance, but is not 
well known by ceramist 
collectors. Thirty years after 
arriving in France in the early 
1920s, his discovery of The 
Art of Pottery by William 
Lee led him to move to La 
Borne, in Puisaye, where 
he created his powerful 
and inspired artworks on 
the wheel.  Influenced by 
French traditional pottery, he 
developed his art to invent 
new forms, inspired by the 
folkloric tradition and modern 
avant garde influences.
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Vassil Ivanoff

On the back, two stoneware vases with engraved bicolored engobe

Painted canvas, com
position of silhouettes, 35 x 51 cm

 
Anthropom
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are w

ith engraved decoration 

Ivanoff in his workshop in La Borne,
 c. 1960

Cylindrical stoneware vase with white profile

Stoneware vase with bicolored slip Cubist sculpture in stoneware with bicolored slip Stoneware sculpture featuring intersecting disks mounted 
on a textured base

A WANDERER

In 1945, while strolling in the streets of Paris, 
Ivanoff stumbles upon a small bookseller’s 
stall where he discovers The Art of Pottery, a 
book by the English ceramist William Lee.  He 
immediately decided to learn pottery.

LEGACY

Deeply inspired by the work of sculptor-
ceramist Jean Carriès (1855-1894), he first 
visited Saint-Amand-en-Puisaye, a village 
renowned for the quality of its clay and long-
standing pottery traditions. There, master 
potters passed on to him the art of wheel 
throwing and flamed glazes.

SETTLING IN LA BORNE

During this time of scarcity, Ivanoff arrived by 
bicycle and settled in a modest cottage in the 
nearby village of La Borne —   where he set up 
his wheel and built his own kiln, today listed 

in the French supplementary inventory of 
historic monuments.

EVOLUTION

Over thirty years, Ivanoff created almost 
3000 pieces, some of which are exhibited 
in the Museum of La Borne. His production 
ranges from traditional wheel-thrown pottery 
to sculptural ceramics.

A HERMIT

A solitary artist — harsh, sensitive, and proud — 
Ivanoff rarely exhibited his work. Considered 
a difficult character, he was not always easy 
to talk to, let alone persuaded to sell his own 
piece. 

«Since this morning, I’ve been splitting the 
wood for the oven. It’s a delight for me, I stack 
it, I make it last.»
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Ivanoff, in his perpetual search 
of innovation, shapes clay w

ith 
a sculptural approach blending 
roughness and sensuality.  
Betw

een art and craftsm
anship, 

he begins his creations on the 
w

heel, m
eticulously shaping the 

form
s before skillfully transform

 
them

 into sculptures. 

HIS W
ORK

In nearly three decades, he has 
created around 3000 pieces 

in his hum
ble hom

e-studio, a 
rem

arkable acheivem
ent that 

reflects his com
plete dedication 

to every stage of the process, 
from

 sculpting and glazing to 
firing.

N
OTEBOOKS

H
is first notebooks are filled 

w
ith sketches inspired by 

prehistoric and prim
itive 

societies, African sculpture, 
and pre-Colum

bian pottery, 
particularly the zoom

orphic and 
anthropom

orphic funeral pots of 
South Am

erica. 

They also reveal sketches of 
English m

edieval pottery and 
decorations of Germ

an salt-
glazed Bellarm

ine jugs, bottles 

w
ith characters w

ith gray beards.

A
N

 A
RT OF IM

PERFECTION

Taking advantage of the 
transform

ations and 
im

perfections of firing, Ivanoff 
turns cracks and collapses into 
aesthetic assets. H

is rough-style 
figures evoke grotesque art.

COLORS

H
is first research leads him

 
to explore the technique of 
«oxblood red» or «copper red» 
glaze, rediscovered by Ernest 
Chaplet in the 1900s.

The vibrant colors of Slavic 
folklore, such as reds and blues, 
infuse all his creations, including 

paintings, pottery, and textiles.

IN
SPIRATION

Arriving in France in the early 
1920s, he found him

self at a 
crossroads of m

ultiple and varied 
influences: Lipchitz, Zadkine, 
Picasso, Brancusi, but also 
archaic M

esopotam
ian statuettes 

or pre-Colum
bian ceram

ics.

TEXTILES

Ivanoff also creates num
erous 

colorful paintings on cotton 
and silk. These unique textile 
creations, such as scarves, 
household linens, and 
lam

pshades, reflect strong 
Slavic influences closely linked to 
m

odern art.

IVANOFF MUSEUM

After Ivanoff’s death in 1973, his workshop and 
barn were transformed into a museum, allowing 
the public to discover the variety of his works. 
A key figure in La Borne’s artistic revival, he 
remains the village’s only artist to have had a 
museum dedicated to his legacy.
In 2022, the Ivanoff collection was integrated 
into the Musée de La Borne, where it now 
presented alongside works of his predecessors, 
such as Marie Talbot, and his peers (Joulia, 
Deblander…).

Located in the Cher department in central 
France, La Borne is renowned for the richness 
of its sandstone deposits. Local ceramic 
production has been known since the 12th 
century, and by the late 19th century, the 
community gathered around 700 inhabitants 
and 80 potters. While primarily producing 
utilitarian pieces, the village also gained 
recognition for its folk imagery, especially 
through the workshop of Jeanne Talbot. The 
local pottery industry declined in the early 
20th century until a new generation of artists 
arrived after World War II, including Jean and 
Jacqueline Lerat, Paul Beyer, André Rozay, 
and Vassil Ivanoff in 1946, followed shortly by 
Élisabeth Joulia, as well as Yves and Monique 
Mohy, and Claudine Monchaussé.

Glossary :

Ceram
ics: Pieces m

ade from
 clay, physically and chem

ically 
transform

ed through firing.

Grog: Fired clay that has been crushed.

Glaze: A com
position m

ade from
 ground m

inerals and m
etal 

oxides, vitrified through firing.

Flam
ed: Characteristic of pieces fired in full flam

e, colored by 
the fire.

Stonew
are: Opaque clay that becom

es vitrified w
hen fired at 

high tem
peratures.

Engobe: An earthy coating applied to pieces before firing to 
alter their color.

February 10, 1897: Born in Tarnovo, 
the former capital of Bulgaria.
1917: Served as a non-commissioned 
officer during World War I.
1919: Became a schoolteacher 
and began studying Fine Arts and 
scenography in Varna, nearby the 
Black Sea.
1922: Moved to France and quickly 
established himself as a decorative 
painter.
1927: Married in Marseille, he then 
settled in Paris, where he developed 
his skills as a decorator and colorist.
1940: Took over his brother-in-law 
Philip Halsman’s photography studio 
after Halsman emigrated to the 
United States.
1945: Discovered ceramics through 
the book The Art of Pottery by 
William Lee (1913) and traveled to 
Saint-Amand-en-Puisaye.
1946: Established his workshop 
in the nearby village of La Borne, 
where he would create all his works.
1961: Met Dutch art critic Hans 
Redeker in La Borne, leading to 
the publication of two significant 
articles on his work.
June 1973: Passed away, leaving 
behind a legacy of 3,000 pieces.
1979: The Vassil Ivanoff Association 
was founded, first led by Georges 
Nicot and later by Max Herzberg.
1988: The Vassil Ivanoff Museum was 
established in Argent-sur-Sauldre, 
in the Cher region.

Ivanoff
at the Anne Sophie Duval gallery

Gallery Anne Sophie Duval, 
renowned for its focus on early 20th 
century Decorative Arts, has since 
its beginning displayed the work 
of influential ceramists from this 
period such as Simmen, Besnard, 
Soudbinine, Decoeur etc…, as well 
as from the post-war era  such as 
Jouve, Joulia, Gatard, Schlegel…

In the 1950s, the art of ceramics 
attracted many artists whose 
freedom infused  a new creativity in 
traditional pottery. 

A new generation, represented by 
many women allowed a fresh artistic 
and plastic approach to emerge. 

In 2022, following a 2013 exhibition 
dedicated to Elisabeth Joulia, the 
gallery presented a selection of 
unique Ivanoff’s works, along with 
a bilingual publication exploring his 
artistic vision.

The gallery is delighted to introduce 
this  major artist, whose reputation 
remains too confidential, to the 
TEFAF art fair public in Maastricht. 

«I wonder, looking at the pieces, will they 
be loved? Will they be caressed? And me? 
Perhaps I could roam all around and relive 
their birth? There are also attics and cellars. 
There is forgetfulness. Do we know?»

Galerie Anne Sophie Duval, 5 quai Malaquais 75006, Paris T. +33 (0)143545116 email : info@galerieasd.com

EXHIBITIONS
1948 Galerie Breteau, Paris
1948 U

N
ESCO, Paris

1948 Salon d’Autom
ne, Paris

1949 Salon d’Autom
ne, Paris

1949 Librairie Quai des Orfèvres, Paris
1950 Galerie La Colom

be, Paris
1951 Salon d’Autom

ne, Paris
1951 M

usée d’Art M
oderne, Paris

1953 Salon d’Autom
ne, Paris

1954 Galeria N
agasaw

a, Rio de Janeiro
1962 Galerie Van M

eurs, Am
sterdam

1962 M
usée des Arts et Traditions Populaires, Paris

1963 Rotterdam
sche Kunstkring, Rotterdam

1964 M
aison des Artistes, La Borne

1966 Salle des Cordeliers, Châteauroux
1971 M

aison des Artistes, La Borne
1972 M

aison des M
étiers d’Art Français, Paris

1976 Château de Culan, Culan
1981 Paris/Paris, Centre Pom

pidou, Paris
1981 M

aison des Potiers, La Borne
1981 «La Céram

ique Française Contem
poraine,» M

usée 
des Arts Décoratifs, Paris
1981-1982 «Recherches Contem

poraines en Berry sur 
l’Art de la Céram

ique,» M
usée du Berry, Bourges

1982 «Dialogue de Terre,» M
aison de la Culture, Bourges

1990-1992 Bourges, retrospective exhibition organized 
in six regional m

useum
s in France

1991 M
usée du Berry, Bourges

1991 M
usée Déchelette, Roanne

1991 M
usée de Chauvigny, Chauvigny

1991 M
usée de Saint-Am

and-les-Eaux, Saint-Am
and

1992 M
usée de M

etz, M
etz

1992 M
usée de Tours, Tours

1992 «Terres Sensuelles,» M
usée N

ational de Sèvres
2022 Exhibition: «Vassil Ivanoff, un soleil de 1300,» 
Galerie Anne Sophie Duval, Paris
2022 M

usée de la Borne, Exhibition «Sans Réserves»
2022 M

usée Charles VII, M
ehun-sur-Yèvre, «Le Grès 

Sublim
e d’Ivanoff»

2023 M
ay - TEFAF N

YC, Gallery Dem
isch Danant

2023 Decem
ber - N

YC Exhibition Ivanoff, Gallery 
Dem

isch Danant
2024 TEFAF N

ew
 York/M

aastricht, Dem
isch Danant

2025 Ceram
ic Bruxelles, Gallery Anne Sophie Duval

W
ithout chronology, Ivanoff’s w

ork 
defies classifications and eras, 
leaving it to his photographs to 
bear w

itness to the fertility of his 
creations.

Vassil
IVANOFF
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